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The decay at the beginning of each section indicates that the repeated segment with F3 should be held out
at least as long as it takes for the earlier F2 to decay fully (i.e. cease being audible).

The repeated F3 in the left hand should be a steady pulse. At the performer's discretion, the pattern can
be syncopated or altered (for example by replacing J J with J J or the like), but it should be consistent

throughout.
Duration markings larger than a whole note (namely o. , |0} ; |oj. ) Should be considered suggestions; the
actual duration of the moment and/or the number of pulse articulations are left to performer discretion. Try

not to play this piece the same way twice.

revision: 0919¢423b719d258fcf0287477e579941b3294dc



Water Suite

John Passaro

III: pond
p Largo =1 where was I | rin
)4 |
© S o o o o A7 o ol
- 0 0 0  —
s 8 8 @& & g g g o
mp y 4 — mp
€Y ¢ - —~ — Ao
7 r ool el o o 4T o
. ad libitum -
A = forgot = ~
£ - - = ('ﬁ)() le.0 €@ X0 Py or
== — ?—o—{{lor
— P mp ——
— ")
- . Eo u! Tuo) .m | IJ.'/-\ q‘\ (Le;\
o o oo #oyor— 4 D—M—,Ln\ o
u. uo nt (uo) Iu . %()\J')‘p\/ e
" lcﬂollecting my thoughts... ~ —
/ S— o oo : : : i
s tior——o—8 h—o—oa—oGk —rE==8 S E—
m/—\ ) —~ " | 7
o e S I NP P Pe - :
[y 1O~ 118 D] IOl - L8 D ~ =0 O
= or |9|: o 1Z0) S— —
Hok s O wke, F—P_N__ 2" |
there it is!
h_ ﬁ. Jor
H— ) @ '_3|_',\ o =4 Ej: e
. fO—— O Lﬁ: i E nA'/gel qe T IO —1O1:
%BCHH} I§'I = 2 ‘\_V/‘v \_w 11 m = m =
Jg_ T P ” O el
<
. /_\/_/_\\
Dhies : . SRRE R
= l gL pe
al fine 1Sk 49x
E Kol f -Igv-lek —

revision: 0919¢423b719d258fcf0287477e579941b3294dc



Sva-------rm e 1
NoF__jor >
o Cm—< e - ST e—
ot —iop # 1  — ﬁh —o—Hig———ig:
S o= : o L
—— | b ¥ BB
¥/H
= PP . mf _ 2
—— —— —
=5 . - N e . .
D e s o g ) B (e he:
IO OOk — ook ook
ek B - jfor T 46k
e Jor 4o =
Tempo

This movement is gentle on the ears, even in the presence of dissonance. That is achieved by playing the
piece at a slow tempo, allowing any note or chord to decay significantly before a subsequent dissonant note
occurs.

For example, in measure 5, with the sustain pedal engaged, the whole note should be long enough for the
C3 to grow quiet, so that the coincidence of that pitch with the subsequent B2 feels like a handoff rather than
a clash. Likewise, any chord with a long fermata (%7) should have a chance to decay almost completely — to
the point of being at least muddled, or even almost inaudible — before the next note or chord is struck,
especially when the latter and the former are dissonant.

The tempo is therefore somewhat dictated by the time it takes for a note to decay, which varies not only
between instruments but even between different notes on the same instrument. The performer should listen
carefully to this behavior when playing for the first time on a particular piano, and tailor the performance
accordingly.

Let your mind wander while the notes are sounding and dying.

Key changes
The caesuras at mm. 21, 28, and 30 indicate a chance for performer discretion: the piece may be

transposed to any arbitrary key from that point onward, as long as the register change in both hands is
approximately preserved. The choices in this score can be thought of as a baseline, useful primarily for
documenting the piece and learning it, not as an authoritative or preferred version. The adventurous
performer is encouraged to try different transpositions at these points.
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